22. Storage and Reproduction of Music
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22.4 Imitation Instruments
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- Vocoder: Homer DudleyOll 2ol 1939& 0l €. 13Xl SHS Mol = US.
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Figure 22.2 The channel vocoder. Filters decompose the voice for coding, transmission, and recon-
struction. Systems like this are used for security as well as communication. (Modified after
Dudley, 1939.)
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22.5 Listening to Sounds
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22.6 What We Cannot Hear
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Figure 22.5 An equal loudness curve and the threshold of hearing for three masking curves. (Adapted
from Zwicker, 1990.)
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22.7 In Retrospect
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